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fig1 Florion Dombois, HORIZON WITH SEVEN HILLS {instal-
lation view), 2008, technical drowing in galiery
window, dimcn-stom variable.

fig 2 Detail of a seismogram recorded at Kunsthalle
Bern as part of Florian Dombois, wcmsm.zooé

log recorder, 3-component seismometer wﬂh digi-
tal storage unit, chair, brackets for seismograms,
open window, dimensions variable.
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This kind of research, which looks at art and artists js
first and foremost familiar to us due to the division of
the humanities into disciplinary fields - art, literature,
music, theater, and later, media studies - which occurred
parallel to the rise of the university system in the eight.-.f ,‘
eenth century. Here the arts and artists are the objects
of study and research. Researchers consider such typi-
cally hermeneutic questions as: How should a given f
work of art be interpreted? How can it be placed his-
torically? What role does the biography of the author
play? How did the work arise? What is the history of
its reception? And so on.
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Another older variant of art research, research for q ) 1
investigates, documents, and supports the process of &
producing, preserving, or updating an artwork Jt ; -4
cludes such outcomes as the development of colors for : .
painting, casting techniques for sculpture, the creation .
of new musical instruments, or software tools for fiction *
writing, among others. Conservation and the study of 1.
materials and media play a large role in this type of
research, leading to queries such as: How should the
ground of reverse glass paintings be prepared?: or How ©
does one preserve foodstuffs used in contemporary art-
works? A research-for-art approach may also tackle is- 8
sues of interpretation, for example, when considering
how to properly present a video piece from the 19605. -
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This last variant is the most controversial and thus, pe,.
haps, the most discussed at present. Under the slogan |
“aArt as Research,” the claim is advanced that the arts
themselves contribute to research and should be taken
seriously as alternative forms of knowledge. Research
through art demands that we carry our notion of re-
search beyond such typical formats as a text with ap-
propriate graphs and illustrations. The research of

artists who chose to tackle understanding some aspect
of the world through their work can result in objects,
sounds, and images, among other forms. In this con-
stellation, the combination of the conceptual worlds
of the arts and sciences morphs and our traditional
understanding of scientific research and artistic practice
is equally challenged and thus begs reconsideration.
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